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Abstract

This article is a study to classify the
epithets referring to the characters in four
Thai poetic works. The study results
revealed that there are two groups of
epithets to be found. The first one is
epithets to praise characters by referring
to their valuable entities, their dignity and
their beauty. The second one is epithets to
inveigh against characters. These epithets
focus on the characters’ ethnicity,
negative characteristics, ugly physical
appearance, and worthless elements. The
use of epithets is the poet’s strategy to
express meaning and emotion in their
poetic works. Moreover, the use of epithets
through various words makes the
literature more colorful and enhances
emotional feelings in the readers.

Introduction

One of the aims of Thai literature is to
entertain readers. According to Raksamani
(2007: 633), literature is a work of art
created from a poet’s emotions, which
allows poets to express their emotions
through their works and encourages
readers to share the same emotions. There
are many techniques that poets employ to
express their emotions or feelings through
their works. One important technique
which can precisely convey the poet’s
emotions to the audience is an epithet, a
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nominal phrase used to point out the
important characteristics of characters such
as their physical appearance, behavior and
ethnicity, or to show if the character are
praising or inveighing against someone.
In this article, the epithets referring to
characters are analyzed to investigate the
emotions and feelings of the characters,
and their creators, the poets.

As far as data collection and data analysis
are concerned, the selection of Thai
literature for this study was based on the
following characteristics: narrative discourses
or folktales with two characteristics: contingent
temporal succession and agent orientation
(Longacre, 1983), literary works with an
exact written date and time, based on
History of Thai Literature (Na Nakhon,
2002), main protagonists, who can be
human or nonhuman; literary masterpieces
of the Early Ayutthaya Era, the Thonburi
Era and the Ratanakosin Era with these
mentioned characteristics. The selected
Thai poetic literature with the above
characteristics are as follows: Lilit Phralo
(the Early Ayutthaya Era), Sumutthakhot
Khamchan (the Middle Ayutthaya Era),
Lilit Phetmongkut (the Thonburi Era) and
Khun Chang-Khun Phaen (the
Ratanakosin Era).

In accordance with Halliday and Hasan
(1976), the references were classified into
three types: 1) Personal References:
personal pronouns, possessive determiners
and possessive pronouns 2) Demonstrative
References: this, that, these, those, here,
there, now, there. 3) Comparative References:
same, such, similar, other different else,
so-, as-, equally-, more, fewer, less etc.

Based on the framework of Halliday and
Hasan, this study focused on personal
references which were divided into three
types. The first one was the personal
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pronoun including the first person, the
second person and the third person
pronouns. Another type was zero terms.
The last type consisted of kinship terms,
occupation terms, proper terms, epithets,
etc. However, the only epithets to be
studied in this paper had to be obviously
found; furthermore, according to
Chanawassa (1986) and Burusphat (1994),
the epithets had to become one of the
major language forms to contribute the
poets expressing the characters’ emotion
appropriately and two enhancing the
aesthetic value of their work.

Types of Epithet Referring to
Characters in the Four Thai
Poetic works

There were two main types of epithet
referring to characters in the four literary
works. They were the epithets used to
praise characters and to inveigh against
them.

The epithets to praise characters

The epithets to praise characters were
found in three different types, namely,
epithets referring to characters’ valuable
qualities, dignity and beauty.

The epithets referring to the characters’
valuable qualities were pronouns denoting
valuable qualities both concrete and
abstract items such as jewels, money,
loved ones, goodness, etc., as shown in the
excerpt from Lilit Phralo below. The
epithets were used to introduce the two
main characters, Phraphuen and Phraphaeng.
/yov2 vaovi oot Pt (1)pout2

OLT2 GO MOOLT2 KO GOT2 699N5 TNpoL?4

20Nt

6oN1 ynoous yovi Noopt Niovs
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yN#3 (2).tnaoos Tniovs tnoouws TEEN1

youc2 tnat AEENs ynoops Asat3 Avava/
(Lilit Phralo 2002: 388, 392)

In the excerpt above, “(2) thaaws phian3

thaaws pheen1” or Phraphuen and

called «(1)but2

sut> sa1 waat2 ka1 sat> soons phra?s

Phraphaeng are

?0on1” (the two beloved daughters of the

king.) This pronoun implies that Phraphuen
and Phraphaeng are being praised because
they are very important to the King, their
father.

Some examples of the epithets are found
in  Samutthakhot ~ Khumchan,  Lilit
Phetmongkut, and Khun Chang-Khun
Phaen, respectively:

/paan1 nan4 (yphra?s sa1 mut> khrana fags...

dooy1 cayt @luuks keews klooy1 sa1 moons...

dooy1 @) phra?4 luuks keews ka1 sat2 trii1/
Sumutthakhot Khamchan 2007: 133)

In the example, “(2) luuks keews klooy1

sa1 moons” (my beloved son), and “(1)

phra?s luuks keews ka1 sato trii1” (my

precious jewel prince) refer to ‘(1)
phra?4 sa1 mut>” or Pharsamutthakhot
who is the protagonist. These pronouns
imply that Pharsamutthakhot’s father, who

is the King, praises his son as his valuable
possession.

/?on1 phra?4 phet4 mont kut2 chooms

choat2 soos phon...
chomt chooms ) noo2 ka1 sate saans ...

khuanit pen1 3) pin2 looks lama loot4 ka

sat2/
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(Lilit Phetmongkut 2001: 155-156)

In the excerpt from Lilit Phetmongkut, “(2)
noo2 ka1 sat2 saans” (the crown prince)
and “(3) pin2 looks lam4 loots ka1 sat2”
(the greatest king) “D
phra?4 sa1 mut2”” or Phraphetmongkut.

refer to

/pent laan1 yay2 kuuz koons nayt1 hoong
rian1

(mthoont prat siis @keews phiis kos fans

raay4
cint kleens thamt naay1 sias ponz pian3

kam1 than1 phiis leew4 ) keews phians riant

caws nap4 wani leews ca?2 liana pen1 piit

payt/
(Khun Chang-Khun Phaen 2002: 26)

In the example, “(2) keews phiis” (a

precious diamond), and “(3) keews phians

rian1,” (the valuable jewels in the house)

are used to refer to “(1) thoont pra1 siis”

or Thongprasri when Khun Krai, Khun
Phaen’s father, expressed his admiration to
her because of his coming death.

The examples above obviously indicated
that the language forms showing the
characters’ valuable qualities are pronouns
referring to both concrete and abstract
things. The concrete ones mentioned are
diamonds, precious stones, silver, gold,
gold ornaments and beloved persons as
well. The abstract ones refer to goodness,
beauty and neatness.

Another type of the epithet praising the
characters are those referring to the
characters’ dignity. We can see some
examples of them in the excerpts from
Lilit Phralo, Sumutthakhot Khamchan,
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Lilit Phetmongkut and Khun Chan-Khum
Phaen, respectively.

/soons raats khuant (ythaaws thaya this

raat3 phuus miit buni...

yoo1 yot4 soons Poon2 thaaws lii1 thuas
thuks deen1 daaws

@Iloo1 raats days fan1 saans..fant saans
$001)5 NUM2 naas

(3) coom1 raat3 khuani khits ?aa3

?a1 khraaws huas cay1 thans naas...
thaawas tha?s4 cam1 noon1 khloon1 ?aans

khloon1 @boo1 phitsa caws chana

chiis thees day1 thiami thiaps naai1/
(Lilit Phralo 2002: 393-394)

In the above excerpt, “(1)thaaws thaya

this raats phuus mii1 bun1” (the mighty

king), “(3)coomi1 raats” (the greatest king),
“(4)boo1 (the

owner of the elephants, great animals
which serve as the king’s carrier) are

different epithets to honor “(2) 1001 raats”
or Phralo

and phit4 caws chan4”

/?aa3 (thaaw4 phuus sont rit4 thi1 braai

kroms
kiate saays sa1 deent deet1 choo1 chai

yaas sit2 thi?4
sa1 yeen1 Pa1 rin1 raats thuk4 phaayi ...

(2 caws nan4 mii1 chooms khii1 ca?2 pr

a1 loom1/
Sumutthakhot Khamchan 2007: 170)

In the excerpt, “(1)thaaws phuus son1 rit4

thi1 braa1 kroms kiat2 saays sa1 deen1 dee1
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choo1 cha1 yaai sit2 thi?4 sa1 yeen1 ?a1 rint

raats thuk4 phaay1 (the mighty king with

power and honor, fearful to enemies) refer
to “(2) caws” or King Rommayaburi.

/maam1 () thaaws4 rat4 na1 ri1 beeto...

mii1 ma1 hees siis loats laks chiis pra1 p
haa1 phak4 phen1 phaan...
tha1 waays dee2 soons (2thaawa thay4 this

raats rian4 thoo1 rat niiv
(Litit Phetmongkut 2001: 154, 164)

In the example, (2) “thaaws thays thi1

raat3 rians thoo1 ra1 nii1” (the powerful

king of this land) refer to “(1) thaawa4 rats

na1 ri1 beeto...pra1 phaar phaks” or King

Ratnarubet and King Praphaphak.

/ca?2 klaawz2 thins ()phra?4 caws chiag

may?...
ca?2 klaaw2 thins @phra?4 ?on1 phuus

sont phop4
loots lop4 phoot1 khayt ma

hays sa

wans...

rak4 saas 3)phrai1 Pon1 phuus son1 thamt

khoos dee1 cha?4 nay1 saans waas 4)son1
deet2

khroon1 nit1 weets chian1 may2 mait hays

Sat wans

tans yuu2 nay1 sat2 sut2 cai rit2 thani/

(Khun Chang-Khun Phaen 2002: 589, 593,
395)

In the excerpt, “(2) phra?4 2011 phuus son1

phop4 19at3 lop4 phoo1 khayt ma1 hays sa1

wuans” (the greatest ruler), “(3) phra1 ?on1
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phuus son1 tham1” (the righteous king) and
“(4) son1 deet2 khroont ni1 weets chiant

may2 mai hays sa1 wans” (the powerful

King of Chiang Mai) refer to “(1) phra?4

caws chian1 may2” or The King of Chiang
Mai.

In brief, the language forms showing the
characters’ dignity are pronouns meaning
having dignity and fame or referring to
wealth, greatness and bravery. These
language forms, used as epithets referring
to the characters in Thai poetic works,
contribute to increasing the aesthetic value
of the works.

The third type of epithet to praise the
characters was those referring to the
characters’ beauty. Examples of these
epithets were indicated in the following
excerpts from the four works of Thai
poetic literature.

/dian1 ca1 rat2 phai yoom1 ceemz faas
phi?2 booy1 days hens naas

(11001 raats say4 duut @dian1 dut2 leer...
thuks mian1 mii1 luuks thaaw4

nap4 mii1 maaks naa1

boo1 priap2 soons ka1 sat2 trii

phiis noon4

@phra?4 pheens mees miit siis

sat wat2 yina khai na1 naai

@phra?4 phiani chooms yon1 yoon4

yuu2 phians4 ) duan1 dian1/
(Lilit Phralo 2002: 389, 393)

In the above excerpt, “(2) dian1” (the

moon) refer to “(1) 1001 raats” or Phralo
in order to praise his handsomeness.
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“(5) duan1 dian1” (the full
bright moon) refers to “(3) phra?4 pheens”

Moreover,

or Phra Phaeng and “(4) phra?4 phiani1” or
Phra Pheun due to their beauty.

/?aa2 1) mee2 phuus mii1 naa2 khii1 sai

si?2 Pan1 rian1 chaays. ..

son1 naami koon1 boo2 woon1

@phini thum1t ma1 dii1 ?an1 chooms cha1

laws/
(Sumutthakhot Khamchan 2007: 168, 170)

In the example, “(1) mee2 phuus miit naa2

khii1 sa1 si?2 Pant1 rian1 chaays” (the
woman who is like a shining moon) refers
to “phin1 thumi mat dii1” or Phinthummadi.

/ynaan1 khrays chits chom1 thaya...
phra?s ni1 yom1 kham1 phii2 lian4 dan?
days

@ nut4 nia4 klians

neeps khlaws khlin1 chooy1/
(Litit Phetmongkut 2001: 181)

In the above excerpt, (2) “nut4 nia4 kliansz”
(a woman with fair complexion) refer to
“naan1” or Pathummawadi.

/?a1 nit4 caa1 keews taat khoons phiis
299y5

kra1 ray1 looy1 duans khap2 sias naays
naays

phiis raks ()phim1 pims ca?2 tii1 hays ton1
taay1

phins wen4 waay1 wan1 nii4 days phop4

NodN4...
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@naam1 pliims mee3s ca?2 liim1 lonq
thuk4 wan1

saas ra1 phani ruanit ree1 ca?2 hees haar?

@)caws naami1 ploot2 yoots raks khoons

phlaay1 keews
days maa1 leews mees yaaz khap2 hays

klap2 niis/
(Khun Chang-Khun Phaen 2002: 89, 97)

In the above example, “(2) npaam1 pliims”

(a very attractive woman), and “(3) caws
naami plootz yoots raks khoons phlaay1

keews” (Phlai Keaw’s perfectly beautiful
woman) refers to “(1) phim1” or Phim.

In the above examples, the language forms
referring to beauty are pronouns indicating
both male and female characters’ good
works. These epithets imply praise of the
characters and enhance the literary works’
aesthetic qualities.

In the study, it was found that many
epithets referring to the main characters in
the four literary works were used to praise
the characters because of their value,
dignity and beauty and strengthened the
works’ aesthetic qualities. Furthermore,
another type of epithet which contributed
the works’ value was those inveighing
against the characters. They are shown in
the following section.

Epithets the

characters

inveighing against

The second major type of epithet found in
the study were epithets inveighing against
the character. However, a detailed study
of the four literary works indicated that
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there was no invective in Lilit Phralo, Lilit
Phetmongkut and Samutthakhot Khamchan
because all of them were about the royal
court and the royal families so, any
impoliteness was prohibited. As a result,
only Khun Chang-Khun Phaen, which is
about ordinary people’s lives in which
people are able naturally to express their
anger with invective, displayed many
epithets inveighing against the characters.
In the study of epithets inveighing against
the characters, four different types were
found, namely, epithets focusing on the

characters’ ethnicity, their negative
characteristics, their ugly physical
appearance and worthless things or
animals.

The characters’ ethnicity was used in
epithets inveighing against the characters
because some ethnicities which are
presented in Khun Chang-Khun Phaen are
not powerful and were not admired by
other ethnic groups. We can see some
examples of these epithets in the following
excerpts.

/faay> waas nuan1 naan1 siis maa1 laas
khiin1 nan4 nit4 thraa1 koos fay2 fans
waaz3 lon1 sa?2 lens naam4 sams raant
khran1

hens but1 sa1 ban1 dooke nirp2 duut phinitaa...
pluk2 (1)?ii1 mooy4 kees fans wanz ?aat rom

?ii1 maay4 chomi waas fans khoons naay+1 diis. . .

siis maa1 laa1 waas wadys @?iit moon1 thooy?

?aw1 phuas phooys maa1 phuuts mays pen1
phons
nii3 lee1 sans chaats phrays thiis nays miit

sen3 phiis nay1 mun4 3moon1 can1 ray1...
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phra?s phit cit> waas duur @?iit moon1 thooy?
sak2 nooy2 ?00n2 ca?2 laay1 pent klaak+ klians

chaats 5)7ii1 moon1 naas pent hens kees kint

naam4 kha1 min3 mays ?aw1 pay1 hays

yoot2 taat/

(Khun Chang-Khun Phaen 2002: 632,
367, 646, 654)

In the excerpt, Srimala inveighs against
her servant, “(1)?ii1 mooy4” or I-Mei, who

is Mon, by addressing her as “(2) ?ii1

moon1 thooy2” and “(3) moon1 can1 ray1”

(damned Mon) and “(5) ?iit moon1 naas

peni” (a funny faced Mon).

/(1) s00y3 faa4 tuat san2 uu2 nan1 yoks
hok> peens tooy? kra1 tha?s phla?> khawsrian1
thoont prai siis roons waas ?ii1 haaz laaw+
tham1 chaaws ciaw1 ?ii1 maas khiis rianspiana
thee1 peens kleens hays pro?2 1074 thars rian1
kra1 tha?s kra1 thooys tooy? klian3 @laaw1 cani
kee1 post2 naas4 taarny moory maat 1o waas
pay1

tam1 raai1 a1 ray1 ) 2001 sooys faas

wooys (9laaw1 logy1 pay1 leews woays

nee3 noont kra1 ray1 looyr pent1 nak2 naas...

thaans yaas waas mee2 maai priap2 proay1
Waays (6)0ii1 laaw1 paa2 paako khoot man1 nako
naka

koos phra?s min ?i3 chaaws )?ii1 laaw+
loony...

roon4 tar koon1 koons baans ?ii1 khaant hak>

?ii1 cet2 rooy4 maas yiaws bia2 mani lias rak4
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tham1 hiks haks miis chaaws ©?ii1 laaw1dooni

thoont1 prai siis daaz chaaws ©)?ii1 laaw1dor)1

maa1 pheet2 son2 sians roon4 yuu2 caas caas/

(Khun Chang-Khum Phaen 2002: 970,
910, 916)

In the second example, “(2) ?ii1 haa2

laaw1” and “(3) laaw1 cant rayl” (a

damned Laotian) refer to “(1) sooys faas
(Soifa), another wife of Phra Wai) when
Thongprasri, Pra Wai’s grandmother, and
Srimala, his chief wife, inveigh against
Soifa. Moreover, “(5) laaw1 (a Laotian)”,
“(6)?ii1 laaw1 paaz,” (a Laotian from the
wilds), “(7)

extremely rude Laotian), “(8) ?ii1 laaw1

?ii1 laaw1 loon1”  (an

dooni1” (a Laotian from the mountains) and

“?ii1 laaw1 don1” (a Laotian from the

wilds) is used to refer to “(4) 001 s00y3

faas4” or Soifa.

The second type of epithet inveighing
against the characters are epithets focusing
on their bad characteristics including their
badness, stubbornness and arrogance.
Some epithets are shown in the following
excerpts.

/duut duus pent days ?ii1 wan1 thooni...

@V7ii1 seens thooy2 cant ray1 cay1 thas mins

dan?2 phet1 nin1 koot> khins nay1 ?aa1 comn
ruups naam1 naami phro?4 nooys pay+ riis
cay1 mays si3 soms sako thaws sens phoms
min1 nii3 thooy2 yins kwaaz thooy2 3)?ii1
thaays miani...

kuu1 ca?2 haas mia1 hay2 yaa> ?aa1 lay1
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wyins kaaz la1 kiz nii1 ?ii1 pheets sa1 yaas

man1 mays naas chooy chit4 phit4 sa1 mays/

(Khun Chang-Khun Phaen 2002: 865-
866)

In the “(1)?iit want_ thoon1”
(Wanthong) is called “(2)?ii1 seens thooy

cani ray1 cay1 tha4 min1”

excerpt,

(an  extremely

wicked and vicious woman),“(3) ?ii1 thaays
mian1” (a woman from a whorehouse), and

“(4) yins kaa2 la1 ki2 nii1 ?ii1 pheets sa1 yaas” (a

whore) when King Phanwasa inveighs
against her because she cannot decide
if she would like to live with Khun
Chang or Khun Phaen.

/mkhuns chaans khit4 waas mee3 yaay1 daaz
faas phaaz thoot> chans haas days theery1 mays
son2 wan1 thont1 maa1 chaas yuuz yay1

siis pra1 can1 khat> cay1 @?ays baas kaam...

wan1 thoon1 roon4 ?in1 yuu2 nay1 hoons
khuns chaary khomo heers noons phoos phlaay+
keews

(?aays haa> man1 ca?2 khaas mia1 sias leews

huus taa1 boonz beews mians meew1 khraaw...

@?raays khiis thooy> thooys pay1 hays phons kuu

huas huus mians luuks ma1 phraaws haaws...
mun4 phant wani thoon1 dar1 khay2 phooks
kuu1 haays cayr mays ?00k2 ()?aays chip2
haays

©khuns chaans khway2 khwaa4 nay+ taas
laay+

murn4 phan1 wuns waay+ yuu? sins thiis...
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roon4 cont taat pling dins ca?2 lukas

kuw cuko khinz maa1 leews (?aays taay+

hoons/
(Khun Chang-Khun Phaen 2002: 289-290)

In this excerpt, “(2) ?aysbaaskaami” (a
satyr), “(3) ?aays haa2” (a brutish man), “(4)

Paays khiis thooy2” (a man of base actions),

and ‘(7) Paays taayt hoons” (a demon) refer
to “(1) and (6) khuns chaans” (Khun Chang).

These epithets are used to inveigh against
Khun Chang by Wanthong and Sriprajan
because he has told them that he would
like to get married to Wanthong.

The characters’ ugly physical appearance
also serves as the third type of epithet to
inveigh against the characters in Khun
Chang-Khun Phaen. Some epithets are
revealed in the following excerpts.

/doot2 lon1 phiina klaan: thiis khaanz nay1
seens fay1 raan1 raant sa1 waarn?2 naas
tat> maans koon1 way4 leews khlay1 khlaas

past2 mur4 hens naas (caws wan1 thooni...

mint gaam1 tee2 ruup3 cuupt mays hoomys

@7ii1 naas moom1 kons moas ?ii1 khoot hons

thiip2 tokz caako tian1 khian1 kan1 lonq
hays man1 khon chii1 wit4 pay1 yay1 mii1/
(Khun Chang-Khun Phaen 2002: 294-295)

In the above excerpt, “(2) ?ii1 naas moom

kona moo3 ?ii1 khoot hons” (an ugly

woman with a black face and a long neck)
“(1) caws wan1 thoon1”
(Wanthong). Khun Phaen uses it to call

Wanthong, his wife, when he finds that
Khun Chang had become her mistress.

refers to
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/faay2 (khuns chaans nans gaws mays khaws
klays
roon4 hays naas khaaws raaw1 khap2 phiis...

@?aays huas phuuni phoms klians khins

thian4 pay1

thins luuks thuun1 muun1 heet> phons tons
plaayn...

nar3 roon4 hays yia1 day ?aays chip4 haays
@)aays chaats chuas huas laan4 ka1 baant

laay
khon1 ca?2 taay1 leews yar1 son1 bon2

nin1 thaar...
@?raays3 chaats khaas huas laan4 pra1 caant kuu...
days lens kan1 ?iiko la?2 mays looy1 la?4

phra?4 ca1 miinz way1 waas waays (5)7ay3
huas laans...
?ii1 tee1 ree3 khaws khuan2 ?aw+ khaans chiiko

©7aay3 huas laans maar ik leews khaas wayz/

(Khun Chang-Khun Phaen 2002: 877-
878)

In this excerpt, “(2) ?aay3 huas phuun

phoms klian3” (a man with a big and bald

head), “(3) Paays chaats chuas huas laans

ka1 baan1 laay1” (a damned bald man with
a disease of the scalp), “(4) ?aays chaats

khaas huas laan4” (a damned and bald

man), and “(5) and (6)?aay3 huas laan4”

(a bald man) refer to “(1) khuns chaans”

or Khun Chang. All epithets mentioned
express Khun Chang’s extremely ugly
appearance, especially his baldness.

The last type of the epithet inveighing
against the characters are epithets which
represent worthless things or animals.
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Some epithets are shown in the excerpts
below.

/khraat nan4 naan1 phim1 nims sa1 nit2
kheena cit2 khat2 cay1 peni nakz2 naas
Peep2 laps lee1 lee1 hens (khuns chaags maar
feens faas fag1 rians hays khiant cay1...
@dooki toay1 riis care ploomt phat yoomi
phray+

maas ca?2 kast2 chint maas koot2

min1 pay1 taay1 sias thoot> (3)?aays haas bias
naas taat chens nii4 ca?2 miis mias

@?aay3 ma1 muans maas lia1 mays ciamicay

mians (9mat leen1 poot Tuate Pit> waas rits sut
ca?2 kheerp khruts khaams ?aawe that lee1 yay2
(©koons saws riis ca?2 thaws meen1 kray1

ohins hooys pray1 ca?2 kheerp seens sui rit yoryi

chaats chuas tua1 dan1 (9noks ta1 krumo/
(Khun Chang-Khun Phaen 2002: 124-125)

In the excerpt, “(2) dook1 toay1” (Tei flower, a
flower devoid of beauty),“(3) ?aays haas bias”

(five cents), “(4) ?aays ma1 muan3s maas liat”

(a mango licked by a dog),(5) ma1 leent poo1”
(a dragonfly), “(6) koonssaws” (a burned
rock), “(7) hins hooys pray:” (a wild firefly),

and “(8) nok4 ta1 krum2” (Takrum bird, an

ugly bird like a vulture) represent Khun
Chang when Wanthong inveighed against
him because he has paid court to her.

/chum1 phon1 kraapetiin1 phiis siis maa1 laas
mii1 chets naama4 taa1 leew4 huns hans
maai thins ()sooys faas roons_daaz phlans
@?ii1 choons ta1 kreen1 kleens kan1 haysdays

Paay...
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thoon1 pra1 siis fan1 waas naams taar toko

@1ii1 yaat coke khray1 thamt hayt min1 nana/

(Khun Chang-Khun Phaen 2002: 1038-
1039)

In this example, (1) sooy3s faas” (Sroifa) is

called “(2) 2ii1 choon4 ta1 kreen1” @ useless

spoon), and “(3) ?ii1 yaa1 cok2” @ poor and

valueless woman) by Phlai Chumphon,
Phrawai’s son, when he finds that she has
used a magical device to make Phrawai
love her.

These language forms used the epithets to
inveigh against the characters display
some negative meanings such as, blaming,
looking down upon or scorning. These
epithets help to accentuate the beauty of
the language in Thai poetic works.

Conclusion

In conclusion, it was found that the
epithets of the characters in the four
literary works were classified into two
groups namely epithets praising the
characters and the epithets inveighing
against them. Praising was indicated with
epithets referring to valuable entities, the
character’s dignity and their beauty. As
for the invective, the epithets focused on
the characters’ ethnicity, their bad
characteristics, their physical appearance
and the worthless things. The epithets
praising the characters were obviously
employed in all four of the chosen pieces
of literature but the epithets inveighing
against the characters were stated,
remarkably, only in Khun Chang-Khun
Phaen. This is possibly because the other
three literary works studied are about the
royal families and it was improper to
include impoliteness in the works,
whereas, Khun Chang-Khun Phaen is a
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piece about the lives of laymen reflecting
the way of life, language usage and beliefs
of folks in that time. When, it was
common for ordinary people to express
their anger verbally by inveighing against
each other. Overall, the two types of
epithet obviously reveal the writing ability
of the poets in employing literary language
to express their meaning and emotion in an
appropriate manner, thus enhancing the
aesthetic value of their works.
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